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SECTION 00

Your learning journey

Use the song first. Use this workbook second. The goal is not to memorise isolated facts, but to
notice, understand and reuse powerful English.

WATCH
Play the official lyric video and follow the synced cards on the website.

EXPLORE
Use Sections 1-6 to investigate language, structure, culture and performance.

3 PRACTISE
Complete the retrieval, transformation and reflection activities without looking back.

REVIEW
Check the answer key, then use the final 27-card library as a compact revision tool.

LEARNING NOTE
Three kinds of language

From the song means the word or pattern is visible in the lyric video. Theme connection means it helps you
discuss the story or emotions. Music language gives you the vocabulary to describe how the recording
works. Keeping these categories separate makes your learning precise.

Copyright-aware study

This workbook does not reproduce the full lyrics. Short language anchors are used only to explain specific learning
points. Listen to the official video for the complete performance.

OFFICIAL QUEEN RESOURCE
Read and hear the official lyrics

Open Queen - Bohemian Rhapsody (Official Lyric Video)
The lyrics remain on Queen's official channel; this workbook links to them without copying or transcribing
them.

Website

Open the synced video, learning cards and activities.
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https://www.youtube.com/watch?v=jFKBR1ggTMY
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SECTION 01

A song built like a journey

Instead of using a standard verse-chorus loop, the track moves through contrasting dramatic
worlds. Language, voice and musical texture change together.

SECTION DRAMATIC JOB WHAT TO HEAR LANGUAGE LENS

Opening Questions and Layered voices; no instrumental  Reality vs imagination
uncertainty safety net
Ballad Confession and Piano-led, intimate narration Past events, regret,
consequence necessity
Guitar Pressure rises The guitar takes over the Few words; musical
transition emotional argument storytelling
Operatic Trial, conflict and Stacked voices; rapid contrasts Names, commands, pleas,
scene spectacle cultural references
Hard rock Anger and resistance Heavier rhythm; more Direct questions and
aggressive delivery violent imagery
Coda Resignation Return to a calmer sound; final Matter, acceptance,
gong circular closure
BIG IDEA

Critical listening

The music is not decoration placed behind the words. It changes how the words feel. A neutral phrase can
sound frightened, theatrical, defiant or resigned depending on harmony, rhythm, volume and vocal delivery.

Listen with a purpose

Replay the transitions between the ballad, operatic and hard-rock sections. For each change, write one adjective for the
sound and one for the speaker's emotional position.

Sound: Emotion:
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SECTION 02

Language from the song

These expressions are anchored in the lyric video. The explanations go beyond translation by
showing register, grammar, contrast and reusable patterns.

real life / reality

caughtin a
landslide

easy come,
easy go

pull the trigger

carry on

one's time has
come

send shivers
down one's
spine

face the truth

noun phrase /
noun

metaphorical
image

proverb

verb phrase

phrasal verb

euphemistic

expression

idiom

verb + object
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Real life refers to life as it is experienced; reality is the broader abstract
concept.

The course uses real-life situations, but the reality of daily conversation is
still unpredictable.

A landslide is moving earth or rock. Figuratively, the image suggests
being overwhelmed by forces beyond your control.
After three crises in one week, she felt caught in a landslide.

What is gained easily may be lost easily; it can also signal relaxed
resignation.
The booking was cancelled, but he just shrugged: easy come, easy go.

Literally, fire a gun; figuratively, finally take a consequential action.
They discussed the move for months before pulling the trigger.

Continue, often despite difficulty. It is intransitive here: no direct object
follows.
The connection failed, but the teacher carried on.

May refer to death or to the arrival of a decisive moment; context controls
the meaning.
The veteran knew his time had come to retire.

Cause an intense physical reaction through fear, excitement or emotion.
That final harmony sends shivers down my spine.

Accept and deal with an unpleasant reality instead of avoiding it.
We had to face the truth: the plan was not working.
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Spare someone

something

leave someone

double-object
pattern

verb pattern

More high-value patterns

Allow someone to avoid harm or an unpleasant experience. A common
alternative is spare something.
Please spare me the details; spare his life.

Abandon or allow someone to remain in a situation that leads to an action

to do or result.

something They left us to solve the problem alone.

matter verb Be important or have an effect. It normally does not take a continuous
form in this meaning.
What matters is what you do next.

any way the image of unpr  Wind direction cannot be controlled, so the image can suggest

wind blows edictability acceptance of whatever happens.
He had no fixed plan and went any way the wind blew.

ache / hurt pain Ache often suggests continuous dull pain; hurt is broader and can be

vocabulary physical or emotional.
My shoulders ache, but the criticism hurt more.
CONTRAST

Do not confuse these

look up can mean direct your eyes upwards or search for information. look up to someone means admire
them. The particle to changes the structure and the meaning.

Precision check

Choose the natural option, then explain why the other one fails.
1. We need to face / face to the problem before it grows.

2. Her speech sent / made shivers down my spine.

3. He carried on / it on despite the interruption.

4. What matters / is mattering most to you right now?
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SECTION 03

Extended vocabulary: go beyond the

This bonus vocabulary expands what you can say about the song: some words help discuss its
narrative and emotions; others help analyse the performance and production.

Story and emotion

to confess verb To admit, often reluctantly, that you have done something wrong.
He waited years before he finally confessed to the accident.

downfall noun A sudden loss of power, status, or success, often caused by one's own
actions.
Arrogance was the CEQO's eventual downfall.

to spare verb To choose not to harm, punish, or kill someone, even when you have the
someone power to.
The general decided to spare the young soldier.

petrified adjective So frightened that you cannot move or think clearly.
She stood petrified at the top of the diving board.

to matter verb To be important or to have real significance.
In the end, only her family really mattered to him.

reflective adjective Calm and thoughtful, looking back on something rather than reacting to it.
The album's reflective closing track feels worlds away from its noisy
opener.

Talk about the music

solo noun A passage of music performed by a single instrument or voice, often to
showcase skill.
The crowd roared the moment the guitar solo began.

to howl verb To produce a long, loud, wild sound, similar to a wolf's cry.
The singer howled the final chorus over the screaming guitars.

operatic adjective In the dramatic, exaggerated style of opera, with big emotions and big
voices.
The film ended with an operatic scene of tears and thunder.

falsetto noun A man's singing voice pushed artificially high, above his natural range.
He switched into falsetto to hit the song's highest note.

medley noun A piece of music made by joining together parts of different songs or
styles.
The band closed the set with a medley of their biggest hits.
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to headbang verb To shake your head violently up and down in time with loud rock music.
The whole front row was headbanging by the second chorus.

to fade out phrasal verb  To gradually become quieter until there is silence, especially at the end of
a song.
Instead of a big finish, the track simply fades out over a single piano
chord.

overdub noun An extra layer of sound recorded separately and added on top of an

existing recording.
The producer stacked dozens of overdubs to thicken the choir sound.

ACCURACY
Important correction: fade-out vs this ending

To fade out means to become progressively quieter. It is useful music vocabulary, but this track does not use
a conventional fade-out over a piano chord. Its coda resolves and is punctuated by a final gong. Contrast
creates better learning than deleting the term.
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SECTION 04

Grammar laboratory

The song contains compact structures that advanced learners often recognise but do not yet
control. Study the contrast, then transform the ideas.

Past perfect

Wish about an
impossible
past

Strong
necessity

Condition +
instruction

Double object

Object +
infinitive

Ellipsis

Ambiguous
contraction

had + past participle

wish + past perfect

have got to + base verb

if + present, imperative

spare + person + thing

leave + person +
to-infinitive

a little + adjective

I'd =1 had /| would
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Places an earlier event before
another past reference point.

Expresses regret about a
completed situation that cannot
now be changed.

Close to must in present spoken
English; have to is more flexible
across tenses.

Gives an instruction for a real
possible future situation.

The person affected comes before
the thing avoided or preserved.

Describes abandoning or allowing
someone to handle an action or
consequence.

Recoverable words are omitted; a
little means slightly, not physically
small.

The following verb form reveals
the meaning: I'd been =1 had; I'd
go = | would.

By the time the call arrived,
the meeting had begun.

| wish | had prepared more

carefully.

I've got to leave now. / | had
to leave early yesterday.

If the video stops, refresh

the page.

Spare me the technical
details.

They left her to make the
final decision.

The microphone is a little
low.

I'd never seen it. / I'd watch
it again.
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Transform the meaning

1. The lesson started. Then Maya joined. Use the past perfect.

Maya joined after

2. 1 did not ask for help, and now | regret it. Use wish.

| wish

3. Give a real instruction: the audio may stop; reload the page.

If

4. Replace must with natural spoken English: | must go now.

5. Complete two meanings: I'd before noon. / I'd if I had time.

MEANING FIRST
Why this grammar matters

Grammar is not a label-collecting exercise. These structures position events in time, express regret, create
urgency, give instructions and distribute responsibility. Always connect the form to the speaker's purpose.

Your turn

Write four connected sentences about a decision you regret. Include one past perfect, one wish sentence, one necessity
expression and one sentence with matter.
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SECTION 05

ldioms, culture and interpretation

The song creates a theatrical universe from everyday English, religious language, opera and
commedia dell'arte. Facts and interpretations must remain clearly separated.

Theme-connected expressions

These expressions extend the song's themes and give you more natural ways to discuss confession, consequence and
performance. They are not presented as quotations from the song.

to face the thematic To accept criticism or punishment for something you have done, instead
music idiom of avoiding it.
After ignoring the warnings, the company finally had to face the music.

to come clean thematic To admit the truth about something you have been hiding.
idiom It took him a week to come clean about the broken window.

larger than life thematic Used of a person whose personality or style seems too dramatic or
idiom exaggerated to be ordinary.
On stage, the singer was larger than life, commanding thousands with a
single gesture.

to steal the thematic To attract more attention or praise than anyone else in a performance,
show idiom often unexpectedly.
The drummer's short solo ended up stealing the show.

to break the thematic To do something so original that it changes what people expect from then
mould idiom on.
That first smartphone broke the mould for the entire industry.

SOURCE AWARENESS
From the song or from the theme?

A strong learner records provenance. easy come, easy go and send shivers down someone's spine are
lyric-anchored learning points. face the music and come clean are thematic extensions that help discuss
confession and consequence.
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Cultural decoder

Scaramouche A boastful, cowardly stock character from Italian commedia dell'arte. The reference
suits a mock-theatrical confrontation.

Silhouetto A playful Italian-sounding alteration of silhouette, not a standard English word. It signals
invention rather than dictionary vocabulary.

Galileo The Renaissance scientist. Its presence adds grand cultural colour; Brian May's
scientific interests make the association especially memorable, but the lyric does not
prove a single coded meaning.

Figaro A famous character associated with operas by Mozart and Rossini. The name
immediately evokes comic opera for many listeners.

Magnifico Italian for magnificent. It contributes sound, rhythm and Italianate theatrical
atmosphere.
Bismillah Arabic for in the name of God, widely used before actions, speech or texts in Muslim

contexts. Here it intensifies the dramatic conflict.

Beelzebub A biblical and literary name associated with the devil or a powerful demon. It belongs to
an elevated, archaic register.

CRITICAL THINKING
Interpretation without overclaiming

The song supports themes such as confession, judgement, fatalism, resistance and resignation. It does not
provide a verified single plot key. Use language such as may suggest, can be read as and one possible
interpretation is when evidence remains open.
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SECTION 06

Pronunciation as performance

A singing voice is not a neutral accent sample. Observe what the performance does, but do not
assume that every sung feature transfers directly into everyday conversation.

Non-rhotic /r/ In many English accents in England, /r/ is not pronounced after a vowel unless
another vowel follows. Listen to relevant words as performance evidence, but avoid
claiming that all British singers behave alike.

Theatrical diction The operatic section uses unusually deliberate articulation, stacked voices and
sharp rhythmic entries. This is a dramatic style, not ordinary Received
Pronunciation conversation.

Vowel quality British-oriented vowel qualities may be audible, but examples must come from
words actually present in the recording. Generic examples such as can't or after do
not prove a feature in this song.

Possible A glottal stop replaces or reinforces /t/ in some accents and contexts. Treat it as a
glottalisation listening hypothesis only when a specific audible token supports it.

lightning / The multisyllabic rhyme and repeated intensifier create momentum. Copy the
frightening stress pattern first; speed should come later.

got to In rapid informal speech, got to may reduce towards gotta. Keep the full written

form in formal contexts.

Three-pass shadowing
1. Rhythm only: tap the stressed beats without speaking.
2. Slow articulation: reproduce the stress pattern at half speed.

3. Performance contrast: say the phrase naturally, then imitate the theatrical delivery. Notice what changes.

LISTEN LIKE A LINGUIST
Transfer test

Ask yourself: Would | say this with the same rhythm and articulation in an everyday conversation? If not, label
the feature as performance English rather than a general pronunciation rule.
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SECTION 07

The story behind the recording

Go beyond language and discover how an unconventional six-minute recording became a
landmark in studio production, music video and chart history.

From fragments to a six-minute suite

Freddie Mercury wrote 'Bohemian Rhapsody' by fusing pieces of music he had been carrying around for years, then
brought them to Queen's rehearsals in the summer of 1975. Recorded with producer Roy Thomas Baker across several
studios that August, it was released as the lead single from the album A Night at the Opera on 31 October 1975, with the
album itself following on 21 November through EMI Records in the UK.

Recording at the edge of 1975 technology

Working with limited analogue multitrack tape, the production repeatedly combined, or bounced, finished vocal layers to
free space for new ones. The operatic section took about three weeks and reportedly involved around 180 vocal
overdubs by Freddie Mercury, Brian May and Roger Taylor. Repeated playback and bouncing wore the tape so thin that
it could be seen through - a vivid reminder that the density of the sound was achieved without modern digital editing.

A structure with no conventional repeating chorus

At under six minutes, with no repeating chorus, the song behaves more like a suite than a single: an a cappella-style
intro, a piano ballad, a guitar solo, a mock-operatic passage full of invented characters, a hard-rock section, and a slow,
reflective coda. The operatic wordplay draws on opera and commedia dell'arte tradition, with references to figures such
as Scaramouche and Figaro, and Brian May - later an astrophysicist - has said that Mercury's nod to Galileo was written
partly with him in mind.

MUSIC LANGUAGE
Production word: overdub

An overdub is an additional recorded layer placed over existing material. Repeated vocal overdubbing
helped create the choir-like scale of the operatic section.
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The promotional film

On 10 November 1975, the band shot a promotional film with director Bruce Gowers in roughly four hours on a budget of
about £3,500, using a four-way close-up shot that echoed the cover of their earlier album, Queen Il. First shown on Top
of the Pops, it is widely credited as one of the earliest true music videos, helping establish the promo clip as standard
practice in the record industry.

Chart impact and second lives

In the UK the single climbed to number one on 29 November 1975 - Queen's first chart-topper - and stayed there for
nine weeks. It fared more modestly in the US on first release, peaking at number nine in 1976.

The song has had two remarkable second lives since. After Mercury's death, it was rereleased in the UK in December
1991 as a double A-side with 'These Are the Days of Our Lives', returning to number one for five weeks and raising
money for AIDS charities. In the US, its use in a memorable scene from the 1992 film Wayne's World sent it back up to
number two on the Billboard Hot 100, giving it hit status across three different decades. It was inducted into the Grammy
Hall of Fame in 2004, named Britain's favourite single of all time by Guinness World Records in 2002, and - boosted by
the 2018 biopic that shares its name - became the most-streamed song from the twentieth century, going on to be
certified diamond in the United States in 2021.

Why it belongs in a language catalogue

In this catalogue, Bohemian Rhapsody stands apart because of its shape: six contrasting musical sections in one
six-minute track, moving from intimate ballad diction through layered operatic projection to hard-rock attack and a
reflective coda. It is not a neutral survey of one British accent; it is a compact tour of how vocal style, musical genre and
dramatic intention can reshape English.

READ MORE

Selected editorial sources

QueenOnline: recording at Rockfield and the overdub process
QueenOnline: official band history and promotional video

Official Charts: release and UK chart record

Recording Academy: production, video and Hall of Fame context
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SECTION 08

Practice zone

Retrieval creates stronger memory than rereading. Complete these activities before opening the
answer key or the card library.

A. Choose the best expression

1. The truth was uncomfortable, but the team finally had to it.
a) carry on b) face c) look up to

2. The choir gave me an intense emotional reaction. It
a) sent shivers down my spine b) broke the mould c) spared me

3. After months of discussion, they finally on the new project.
a) pulled the trigger b) faded out c) came low

4. She admitted what she had hidden. She decided to
a) come clean b) headbang c) steal the show

5. The unexpected supporting actor attracted the most praise. He
a) mattered b) stole the show c) faced the music

B. Correct the learner

6. We must face to the reality.
Correction:

7. I wish | prepared more before yesterday's interview.
Correction:

8. If the audio will stop, press play again.
Correction:

9. Nothing is mattering anymore.
Correction:

10. They left me solve the problem alone.
Correction:

YOUR ENGLISH TOOLBOX / LEARN WITH MUSIC BOHEMIAN RHAPSODY / 15



C. Classify the language

Write L for lyric-anchored, T for thematic extension, or M for music-analysis vocabulary.
11. easy come, easy go 12. overdub 13. face the music

14. falsetto 15. carry on 16. break the mould

D. Culture without guesswork

17. Which name comes from commedia dell'arte?

18. Which expression means 'in the name of God'?

19. Why is Silhouetto not normal vocabulary?

20. Rewrite this claim responsibly: 'The song definitely tells one exact autobiographical story.'

E. Think, speak, create

21. In 60-90 seconds, explain how the musical structure changes the emotional meaning. Use at least three terms from
the workbook.

22. Write a five-sentence reflection using matter, carry on, one past perfect and one sentence with wish.
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SECTION 09

Answer key and coaching notes

Check the reasoning, not only the letter. Open responses have models rather than one
compulsory answer.

1. b) face. Face takes a direct object: face the truth/reality/problem.

2. a) sent shivers down my spine. It describes a strong emotional or physical reaction.

3. a) pulled the trigger. Here it means finally took consequential action.

4. a) come clean. This is a thematic extension meaning admit a hidden truth.

5. b) stole the show. The expression is used when someone unexpectedly attracts the most praise.
6. We must face reality. Do not insert to after transitive face.

7. 1wish | had prepared more before yesterday's interview. Use wish + past perfect for past regret.
8. If the audio stops, press play again. Use present simple in this real condition.

9. Nothing matters anymore. This meaning of matter is normally stative.

10. They left me to solve the problem alone. Use object + to-infinitive.

11.L/12.M/13.T/14.M/15.L/16.T.

17. Scaramouche. It is a stock character from commedia dell'arte.

18. Bismillah.

19. It is a playful Italian-sounding alteration of silhouette, not a standard English word.

20. Model: One possible interpretation is that the song dramatises confession and judgement, but the lyric does not
confirm one exact autobiographical story.

21-22. Open production. Check accuracy, use of target language, clarity and whether claims are supported rather than merely
asserted.

READY TO REVIEW
Self-assessment

[ 11 can explain at least five expressions without translating them.

[ 11 can use past perfect and wish + past perfect accurately.

[ 11 can separate lyric language, thematic language and music vocabulary.
[ 11 can discuss cultural references without presenting speculation as fact.
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SECTION 10

Complete 27-card library

Every approved learning card is gathered here by category. Use the video times to return to the
exact visual-lyric cue, or use these pages as a compact revision library.

Vocabulary - 10 cards

VOCABULARY / VIDEO 0:05

Real life, reality and parallel questions

VOCABULARY / VIDEO 0:13

Caught in a landslide: a metaphor

Real life means life as it is actually experienced; reality is
the broader abstract noun. The opening places two short
questions in parallel, creating an immediate contrast
between the real and the imagined.

A landslide is a mass of earth or rock moving down a
slope. Here it works as a metaphor for being overwhelmed
by forces you cannot control; it is better understood as
vivid imagery than as a fixed everyday idiom.

VOCABULARY / VIDEO 0:20

Look up to the skies # look up to someone

VOCABULARY / VIDEO 1:10

Pull the trigger: literal and figurative

Here, look up describes directing your eyes upwards and
to the skies completes the direction. Do not confuse this
with the phrasal verb look up to someone, which means to
admire that person.

To pull the trigger literally means to fire a gun. In wider
English it can be metaphorical: pulling the trigger on a
decision means finally taking an action that produces
consequences.

VOCABULARY / VIDEO 1:42

Carry on: continue despite difficulty

VOCABULARY / VIDEO 2:09

Ache and hurt are not identical

Carry on is an intransitive phrasal verb meaning continue.
In this context it asks other people to continue with life
despite what has happened.

Ache often describes a continuous, dull pain and can be a
verb without an object: my body aches. Hurt is broader and
can describe pain, injury or emotional suffering.

VOCABULARY / VIDEO 2:23
Face the truth

VOCABULARY / VIDEO 4:10

Stone and spit: violent verbs used literally

To face the truth means to accept and deal with an
unpleasant reality instead of avoiding it. Face is a transitive
verb here, so English says face the truth, not face to the
truth.

To stone someone means to attack them by throwing
stones; to spit in someone's eye conveys extreme
contempt. These are forceful literal images here, not
examples of casual modern slang.

VOCABULARY / VIDEO 5:07

Matter as a verb

VOCABULARY / VIDEO 5:38

Any way the wind blows

As a verb, matter means be important or have an effect.
Nothing matters is absolute; adding really can intensify the
claim or make it sound more reflective and conversational.

YOUR ENGLISH TOOLBOX / LEARN WITH MUSIC

Wind direction is unpredictable, so the image suggests
accepting whatever happens. The closing echo of the
opening phrase gives the song a circular structure and
reinforces resignation rather than control.
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Grammar - 7 cards

GRAMMAR / VIDEO 0:48

A little high, a little low: ellipsis

GRAMMAR / VIDEO 1:17

Past perfect: had just begun

The repeated phrase leaves out the verb because its
meaning is recoverable from context. A little softens both
adjectives: it means slightly high and slightly low, not
physically small.

Had begun is the past perfect: had plus a past participle. It
places the beginning of his life before another past event,
while just shows that the earlier event was very recent.

GRAMMAR / VIDEO 1:37

If + present, followed by an instruction

English can use if plus the present simple and then an
imperative when giving instructions for a possible future
situation. The condition is not back; the instruction that
follows is carry on.

GRAMMAR / VIDEO 2:17

Have got to for strong necessity

I've got to go means | must go. Have got to is especially

common in spoken British English; in fast speech, got to

may be reduced towards gotta, although gotta is informal
writing.

GRAMMAR / VIDEO 2:38

Wish + past perfect for an impossible past

GRAMMAR / VIDEO 3:34

Spare him his life: a double-object pattern

Wish followed by had plus a past participle expresses
regret about a past situation that cannot be changed. The
contracted I'd means | had here, not | would, because it is
followed by been.

Spare can take two objects: spare someone something.
Spare him his life means allow him to keep his life; a more
common modern alternative is spare his life.

GRAMMAR / VIDEO 4:18

Leave someone to do something

Leave plus an object plus to-infinitive can mean abandon
someone in a particular situation or allow a result to
happen. Leave me to die is therefore much stronger than
simply leave me.
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Idioms - 3 cards

IDIOM / VIDEO 0:34

Easy come, easy go

IDIOM / VIDEO 1:55

My time has come: a euphemism

This proverb suggests that something obtained without
much effort can be lost just as easily. It can also express a
relaxed, resigned attitude towards gain and loss.

IDIOM / VIDEO 1:58

Send shivers down someone's spine

This idiom describes a strong physical reaction caused by
fear, excitement or emotion. The possessive changes with
the person: it sent shivers down my spine; it sends shivers
down her spine.

When someone says their time has come, they may mean
that death or another unavoidable decisive moment is
near. The present perfect presents that moment as having
arrived now.

Culture - 5 cards

CULTURE / VIDEO 3:10

Silhouetto and Scaramouche

CULTURE / VIDEO 3:21

Galileo, Figaro and magnifico

Silhouetto is a playful Italian-sounding alteration of
silhouette, not a standard English word. Scaramouche is a
boastful, cowardly stock character from Italian commedia
dell'arte, which suits the theatrical operatic scene.

CULTURE / VIDEO 3:41

Bismillah: meaning and context

The rapid sequence mixes ltalianate and operatic
associations: Galileo was the scientist, Figaro is a famous
operatic character, and magnifico is Italian for magnificent.
The references create theatrical colour, but the song does
not confirm one single hidden meaning for them.

CULTURE / VIDEO 3:52

Beelzebub: an old name for the devil

Bismillah is Arabic for in the name of God and commonly
opens actions, speeches or texts in Muslim contexts. Here
it contributes to the dramatic conflict; the lyric alone does
not establish a precise religious interpretation of the whole
song.

Beelzebub is a biblical and literary name associated with
the devil or a powerful demon. It belongs to a deliberately
elevated, archaic register rather than ordinary
conversational English.

CULTURE / VIDEO 4:40

The rock transition changes the speaker’s
stance

The late transition replaces operatic spectacle with direct
confrontation. A change in musical genre can reframe
familiar emotions without requiring a new narrator.

Pronunciation - 2 cards

YOUR ENGLISH TOOLBOX / LEARN WITH MUSIC
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PHONETICS / VIDEO 3:17 PHONETICS / VIDEO 5:00

Lightning and frightening: rhyme plus Hard-rock delivery versus ordinary speech

repetition

In the late rock section, volume, distortion and stretched
Lightning and frightening form a strong multisyllabic rhyme vowels reduce consonant clarity. Decode the performance,
in performance. Repeating very intensifies the adjective but model everyday pronunciation at a safer, neutral
and also drives the rapid operatic rhythm. intensity.

Keep learning

Return to the synced video and learning experience.
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